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PLOT BREAKDOWN AND SCENE SUMMARY
There were two major political parties — the Conservative Party and the Liberal Party. Around the same time, Keir Hardie was a politician who was setting up a new party, the Labour Party, which at that
time was very small with Hardie as the only MP. In Sylvia we see how the party is transformed from having one seat to having 27 seats in a general election, giving them much more power. Hardie marked
himself out as a radical with the subjects he advocated for, including free schooling, pensions, Indian self-rule and importantly, women’s rights. 

He became very close to the Pankhursts (almost certainly having a romantic affair with Sylvia Pankhurst) and was inspired to throw himself into the cause of women’s suffrage. He was a speaker at the
major demonstrations in favour of votes for women. He was also a pacifist. Whilst he supported the suffrage movement, he had difficulties with the more violent aspects of the protests.

Another character who features prominently in Sylvia is a young MP who goes on to become Home Secretary and later Prime Minister — twice. His name is Winston Churchill. In his early career, Churchill
was part of the Conservative Party, before defecting to the Liberal Party over disagreements, and then later back to the Conservative Party where he was Prime Minister during the Second World War.

In Sylvia, we see Winston Churchill as a young MP in Manchester, where many of the WSPU demonstrations were taking place. Unlike Hardie, Churchill was not a supporter of women’s right to vote, as is
seen in Sylvia. We also see that Churchill’s mother, Lady Jennie Churchill, was fiercely against women’s right to vote; however, Clementine Hozier, later Clementine Churchill his wife, was defiantly in
favour of the suffrage movement, which caused many arguments as you will see in the show. 
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Founder of the Independent Labour Party, and first Labour MP. Was one of
several men arrested in their support of women’s suffrage. In 1908 he
resigned as Leader of the Labour Party and spent the rest of his life
campaigning for various causes, including the fight for votes for women.
He developed a close relationship with Sylvia Pankhurst. 

xIgÎ d!ÎCgI

÷g¤ÔÜ¬¤ =dáÎ=dgzz 
Most well known for being Prime Minister in 1940—1945 and 1951—1955,
Churchill was Home Secretary between 1910 and 1911. He refused to engage
with the Suffragette’s militant and violent actions, telling his wife
Clementine in a letter that, ‘I have told them I cannot help them while the
present tactics are continued’. 

Was Prime Minister of the United Kingdom from 1916 to 1922. A Liberal
Party statesman and politician from Wales. Under Lloyd George’s
government, the Representation of the People Act was passed in
parliament in February 1918 – extending male suffrage alongside a limited
franchise for women.

First president of the National League for Opposing Woman Suffrage — an
organisation which was formed by the amalgamation of the Women’s
National Anti-Suffrage League and the Men’s League for Opposing Woman
Suffrage.

z¬ÎC =Î¬£IÎ

C!ögC zz¬ýC ^I¬Î^I 

ȳȊȑȐȍȵȊȒȏȎȴ

Ȟȡ

Italian anarchist and journalist. Long-term partner of Sylvia Pankhurst who
rejected the idea of marriage. Together they had one child, Richard Pankhurst, in
1927. 

Ôgzög¬ =¬Îg¬ ȳȊȑȐȍȵȊȒȎȍȴ

Wright was strongly opposed to women’s suffrage. He argued that women’s
brains were innately different from men’s and were not constituted to deal with
social and public issues. His arguments were most fully expounded in his book
The Unexpurgated Case Against Woman Suffrage (1913). In the book, Wright also
vigorously opposes the professional development of women.

ÔgÎ !z£Î¬Üd ÷Îg^dÜ x<I =<
]Î=Ôg ]ÎÔ ȳȊȑȏȊȵȊȒȍȐȴ

Was Prime Minister of the United Kingdom from 1916 to 1922. A Liberal Party
statesman and politician from Wales. Under Lloyd George’s government, the
Representation of the People Act was passed in parliament in February 1918 –
extending male suffrage alongside a limited franchise for women.

^I¬Î^I =áÎĆ¬¤ ȳȊȑȎȒȵȊȒȋȎȴ

^I¬Î^I z!¤Ô<áÎý ȳȊȑȎȒȵȊȒȍȉȴ
Was a British politician and social reformer who led the Labour Party from
1932 to 1935. Apart from a brief period of ministerial office during the Labour
government of 1929–31, he spent his political life campaigning against
established authority and vested interests, his main causes being the
promotion of social justice, women’s rights, and world disarmament. 









CONTEXTUAL INFLUENCES

GRIEF ADULTERY AND
SOCIAL NORMSVIOLENCE
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VĮũŬŲɗ ĮŲ ĊĎŦĎňĊŬ ōň ŲĪĎ ƑōũĿ ^ ëŇ ĄũĎëŲĮňĤɗ ŲĪĎ ƑëƗ ^ ëŦŦũōëĄĪ [ĮŦɫ[ōŦ
ŲĪĎëŲũĎ ƑōŵŁĊ ăĎ ĊĮģģĎũĎňŲ Ųō ŇŵŬĮĄëŁ ŲĪĎëŲũĎ ōũ ë ŬŲũëĮĤĪŲ ëĄŲĮňĤ ŬĄĎňĎɖ ^
ŵŬĎ ŲĪĎ ŦĮĄŲŵũĎ ŦōŬŲĄëũĊ ŲĎĄĪňĮŨŵĎɗ Ŭō ĄũĎëŲĮňĤ ŬŲĮŁŁ ŇōŇĎňŲŬ ăĎģōũĎ
ĮňĄōũŦōũëŲĮňĤ ŇōƐĎŇĎňŲ Ųō ĪĎŁŦ ăũĮňĤ ŲĪōŬĎ ŬŲōũĮĎŬ Ųō ŁĮģĎ ƑĪĎň ĮŲ ĄōŇĎŬ Ųō
ĊëňĄĎ ƑĮŲĪ ë ŬŲōũƗɫăëŬĎĊ ňŵŇăĎũɖ [ōƑĎƐĎũɗ Įģ ^ ëŇ ƑōũĿĮňĤ ƑĮŲĪ ë ŬĄũĮŦŲ
ëňĊ ^ ĪëƐĎ ŲĎƖŲ ^ ƑëňŲ ŦĎōŦŁĎ Ųō ũĎëĊ ŲĪëŲ ŲĎƖŲ ëňĊ ĪĎëũ ĮŲ ōũĤëňĮĄëŁŁƗɖ ^ň ŲĪĎ
ŬëŇĎ ƑëƗ ƑĎ ňëŲŵũëŁŁƗ ĪëƐĎ ĄōňƐĎũŬëŲĮōňŬɗ ŬĎĎĮňĤ ĪōƑ ƑĎ ũĎŬŦōňĊ ëňĊ
ĪōƑ ƑĎ ũĎëĄŲɖ µōɗ ƑĪëŲ ĊōĎŬ ŲĪëŲ ŇĎëň ĄũĎëŲĮƐĎŁƗ ëŬ ëĄŲōũŬ Įň ë ŬŦëĄĎɝ
lĎŲɶŬ ŬĎĎ ĪōƑ ƑĎ ũĎŬŦōňĊ ëňĊ ũĎëĄŲə ŁĎŲɶŬ ģĮňĊ ŲĪĎ ňŵëňĄĎŬ ëňĊ ƑĪëŲ ĊōĎŬňɶŲ
ƑōũĿɖ »ĪĎň ĮŲɶŬ ŇŵŬĮĄ ɫ ƑĪĮĄĪ ĮŬ ë ĪŵĤĎ ŦëũŲ Įň ŇƗ ĄũĎëŲĮƐĎ ŦũëĄŲĮĄĎ ëŬ ^ Ċō
ƑōũĿ ƑĮŲĪ ĊëňĄĎ ŇōŬŲ ōģ ŲĪĎ ŲĮŇĎɖ qŵŬĮĄ ĮňģŁŵĎňĄĎŬ ĪōƑ ^ ŇōƐĎɗ ŇƗ ŇōōĊ
ëňĊ ĪōƑ ^ ŦŵŲ ŲĪĮňĤŬ ŲōĤĎŲĪĎũɖ ^ ŬĎĎ ĄũĎëŲĮƐĮŲƗ ŁĮĿĎ ĪëƐĮňĤ ë ĤĮëňŲ ŦōŲ ëňĊ
Ɨōŵ Ŧōŵũ ë ŁōŲ ōģ ĮĊĎëŬ Įň ëňĊ ŦĮĄĿ ŲĪĮňĤŬ ōŵŲ Ųō ŲũƗ ëňĊ ĄĪëŁŁĎňĤĎ ɭ ĮŲ ŇŵŬŲ
ăĎ ŦŁëƗģŵŁ ë ŁōŲ ōģ ŲĪĎ ŲĮŇĎɖ

ĆƋƋ¤ğƺťƋƃ =ƋŻŻğĺƋƭğƺƋƭ  
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»ĪĎ ŬĄĎňĎ ĮŬ ëăōŵŲ ģĮƐĎ ƑōŇĎň ƑĪō ëũĎ ĤĮƐĮňĤ ë ŲĎŬŲĮŇōňĮëŁ Įň ¯ëũŁĮëŇĎňŲ
Ųō ŦōŁĮŲĮĄĮëňŬ Ųō ŲũƗ ëňĊ ĤĎŲ ƑōŇĎň ŲĪĎ ƐōŲĎɖ »ĪĎƗ ëũĎ ŲëŁĿĮňĤ ëăōŵŲ ũĎëŁ ŁĮģĎ
ŬŲōũĮĎŬ ŲĪëŲ ĪëƐĎ ăĎĎň ƑĎëƐĎĊ ĮňŲō ŲĪĎ ŬĪōƑ ëňĊ ŲĪĎ ŬĄĎňĎ ĊōĎŬňɶŲ ĪëƐĎ
ëňƗ ĄĪōũĎōĤũëŦĪƗɗ ĮŲ ĮŬ ëŁŁ ëăōŵŲ ƑĪëŲ ŲĪĎƗ ëũĎ ŬëƗĮňĤɗ ŲĪĎ ĊĎŁĮƐĎũƗ ōģ ŲĪōŬĎ
ŁĮňĎŬ ëňĊ ŲĪĎ ŇĎëňĮňĤ ōģ ŲĪëŲɖ ^ ĪëĊ ë ĊëƗ ƑĪĎũĎ ^ ŬŦĎňŲ ŲĮŇĎ ƑĮŲĪ ŲĪĎŇ ëňĊ
ƑĎ ŁōōĿĎĊ ëŲ ŲĪĎĮũ ăëĄĿ ŬŲōũĮĎŬɗ ĪōƑ Ċō ŲĪĎ ƑōŇĎň ĄōňňĎĄŲ Ųō ĎëĄĪ ōŲĪĎũɝ
ÒĪĎũĎ ëũĎ ŲĪĎƗɝ [ōƑ ŁōňĤ ĪëƐĎ ŲĪĎƗ ĿňōƑň ĎëĄĪ ōŲĪĎũɝ ÒĪëŲ ëũĎ ŲĪĎ
ŬĎĄũĎŲŬ ŲĪëŲ ŲĪĎ ëŵĊĮĎňĄĎ ĊōňɶŲ ĿňōƑ ăŵŲ ĮňģŁŵĎňĄĎ ĪōƑ ƑĎ ƐĮĎƑ ŲĪĎŇɝ
»ĪëŲ ĮŬ ëň ĮŇŦōũŲëňŲ ŲĪĮňĤ ģōũ ŇĎɗ ƑĪëŲ ĮŬ ĪĮĊĊĎň ăŵŲ ĪĎŁŦŬ ŵŬ ëŬ ëň
ëŵĊĮĎňĄĎ ũĎëŁŁƗ ŬĎĎ ƑĪō Ɨōŵ ëũĎɖ ^ ļŵŬŲ ĪëĊ ŲĮŇĎ Ųō ŬŦĎňĊ ƑĮŲĪ ŲĪĎŇ ëňĊ
ŦŵŁŁ ōŵŲɖ

ëŁŁ ŲĪëŲ ĮňģōũŇëŲĮōň ëňĊ ŦŁëƗ ƑĮŲĪ ĮŲɖ 9Ɨ ŲĪĎ ĎňĊ ōģ ŵŬ ũŵňňĮňĤ ĮŲ ŲĪĎ ŬĎĄōňĊ
ŲĮŇĎ ĎƐĎũƗăōĊƗ ƑëŬ Įň ŲĎëũŬɛ »ĪĎ ëĄŲōũŬ ƑĎũĎ Įň ŲĎëũŬɗ ŲĪĎ ĄũĎëŲĮƐĎŬ ƑĎũĎ
Įň ŲĎëũŬ ƑëŲĄĪĮňĤ ĮŲ ëňĊ ^ ƑëŬ ŲũƗĮňĤ Ųō ĤĮƐĎ ŲĪĎŇ ģĎĎĊăëĄĿ ƑĪĮŁŬŲ Įň ŲĎëũŬ
ŇƗŬĎŁģɖ ^Ų ƑëŬ ŬŵĄĪ ë ăĎëŵŲĮģŵŁ ŇōŇĎňŲɖ 9ĎĮňĤ ëăŁĎ Ųō ƑōũĿ ƑĮŲĪ ŬŵĄĪ
ëŇëƟĮňĤ ëũŲĮŬŲŬ ëňĊ ŦŵŁŁ ŲĪĮňĤŬ ōŵŲ ōģ ŲĪĎŇ ĮŬ ăĎëŵŲĮģŵŁɖ ^Ų ĮŬňɶŲ ļŵŬŲ ëăōŵŲ
ĊĎŁĮƐĎũĮňĤ ŬōŇĎŲĪĮňĤ ĮŲ ĮŬ ëăōŵŲ ŵŬ ëŬ ëũŲĮŬŲŬ ăĎĮňĤ ëăŁĎ Ųō ĎƖŦĎũĮĎňĄĎ ĮŲ
ƑĮŲĪ Ɨōŵ ëŬ ŲĪĎ ëŵĊĮĎňĄĎ ëňĊ ũĎëŁĮŬĮňĤ ƑĪëŲ ƑĎ ëũĎ ŬëƗĮňĤɗ ƑĪō ƑĎ ëũĎ
ŬëƗĮňĤ ĮŲ ģōũ ëňĊ ƑĪƗ ĮŲ ĎƐĎň ĎƖĮŬŲŬ ɭ ŲũŵŁƗ ũĎŦũĎŬĎňŲĮňĤ ŲĪĎŬĎ ŦĎōŦŁĎ ƑĪōŬĎ
ŬŲōũĮĎŬ ƑĎ ëũĎ ĤĎŲŲĮňĤ Ųō ŲĎŁŁɖ »ĪëŲ ƑëŬ ŇƗ ģëƐōŵũĮŲĎ ŲĪĮňĤ Ųō Ċō Įň ŲĪĮŬ
ƑĪōŁĎ ŦũōĄĎŬŬɖ 

Ò[!» @^@ Øw¾ ¾µD !µ ^rµ¯^²!»^wr »w [Dl¯ Ò^»[ »[D
:²D!»^wr wV µØlÑ^!ɝ
^ŇëĤĎŬ ëũĎ ë ăĮĤ ŲĪĮňĤ ģōũ ŇĎ ăĎĄëŵŬĎ ^ ëŇ ë ƐĮŬĮōňëũƗ ëňĊ ^ ŁĮĿĎ Ųō ŬĎĎ
ŲĪĮňĤŬɖ ^ ŁōōĿĎĊ ëŲ ĮŇëĤĎŬ ōģ ŬŵģģũëĤĎŲŲĎŬ Įň ĤĎňĎũëŁ ëňĊ ĪōƑ ŲĪĎƗ ŇōƐĎĊ
ëňĊ ŬŲōōĊɖ ^ ëŁŬō ŵŬĎĊ ũĎŬĎëũĄĪ ŲĪëŲ ƑëŬ ëŁũĎëĊƗ Įň ĎƖĮŬŲĎňĄĎ ĮňĄŁŵĊĮňĤ ŲĪĮŬ
ĮňĄũĎĊĮăŁĎ ŦëĄĿ 9Ďň µŲōňĎŬ ɥŬĎŲ ëňĊ ĄōŬŲŵŇĎ ĊĎŬĮĤňĎũɦ ĪëĊ ŦŵŲ ŲōĤĎŲĪĎũɖ ^
ëŁŬō ũĎƑëŲĄĪĎĊ ŲĪĎ µŵģģũëĤĎŲŲĎ ŇōƐĮĎ ëňĊ ļŵŬŲ ŲũĮĎĊ Ųō ũĎëŁŁƗ ĤĎŲ ĮňŲō ŲĪĎ
ƟōňĎ ōģ ĮŲ ëňĊ ƑĪëŲ ĮŲ ŇĎëňŬɖ ^ ŬëŲ ƑĮŲĪ ŲĪĎ ŇŵŬĮĄ ë ŁōŲ Ųō ŵňĊĎũŬŲëňĊ ŲĪĎ
ũĪƗŲĪŇŬ Ųōō ëŬ ŲĪĎũĎ ëũĎ Ŭō ŇëňƗɖ këŲĎ ëŁŬō ĪëŬ ë ƐĎũƗ ĄŁĎëũ ƐĮŬĮōň ōģ ƑĪëŲ
ŬĪĎ ƑëňŲŬ ĮŲ Ųō ŁōōĿ ŁĮĿĎ Įň ĪĎũ ĪĎëĊ Ŭō ë ŁōŲ ōģ ĮŲ ĮŬ ĪĎũ ƐĮŬĮōňɖ µōŇĎŲĮŇĎŬ
ƑĪĎň Ɨōŵ ĄōŇĎ Įň ëŬ ëň !ŬŬōĄĮëŲĎ @ĮũĎĄŲōũ Ɨōŵ ëũĎ ŲĪĎũĎ Ųō ëĄĄĎňŲŵëŲĎ
ŲĪëŲ ƐĮŬĮōňə ŬōŇĎŲĮŇĎŬ ĮŲ Ąëň ăĎ ŁĮĿĎ ŲĪĮŬ ĮŬňɶŲ ŇĮňĎ Ŭō ŲĪĮŬ ŇĮĤĪŲ ňōŲ ăĎ
ƑĪëŲ ^ ƑōŵŁĊ Ċō ăŵŲ ^ ĄëňɶŲ ĄĪëňĤĎ ĮŲɖ wŲĪĎũ ŲĮŇĎŬ ^ Ąëň ŬŦũĮňĿŁĎ ŇƗ ōƑň
ëũŲĮŬŲĮĄ ģŁëĮũ ōň ŦëũŲŬɗ ŬōŇĎ ²ĪĮŇĎŬ ŬëŵĄĎ ëňĊ ƐĮŬĮōň Ųō ĪĎŁŦ ƑĮŲĪ ƑĪëŲ këŲĎ
ĮŬ ĊōĮňĤɖ ^ŲɶŬ ëăōŵŲ ƑëŲĄĪĮňĤ ĪōƑ këŲĎ ĮŬ ŇōƐĮňĤ Įň ŲĪĎ ũōōŇə ļŵŬŲ ũĎëŁŁƗ
ƑëŲĄĪĮňĤ ëňĊ ŁĮŬŲĎňĮňĤ Ųō ƑĪëŲ ĮŲ ĮŬ ŲĪëŲ ŬĪĎ ƑëňŲŬ Ųō Ċōɖ wģŲĎň këŲĎ ƑĮŁŁ
ĤĮƐĎ ë ăũĮĎģ ōģ ƑĪëŲ ŬĪĎ ƑëňŲŬ ë ŬĄĎňĎ Ųō ģĎĎŁ ŁĮĿĎɗ Ŭō ĮŲ ĮŬ ëăōŵŲ
ĄōňŬĮĊĎũĮňĤ ƑĪëŲ ĮŬ ňĎĎĊĎĊ ģōũ ŲĪĎ ŬĄĎňĎ Ųō ģĎĎŁ ŲĪëŲ ƑëƗɖ

Ȟɖ lĮŬŲĎňɖ lĮŬŲĎňĮňĤ Ųō ĎëĄĪ ōŲĪĎũŬ ĮĊĎëŬ ëňĊ ăĎ ƑĮŁŁĮňĤ Ųō ŲũƗ ŲĪĎŇ ƑĪĎŲĪĎũ
ŲĪĎƗ ŇëĿĎ ŬĎňŬĎ Ųō Ɨōŵ ōũ ňōŲ ĮŬ ƐĮŲëŁɖ 

ȟɖ 9ĎĮňĤ ƑĮŁŁĮňĤ Ųō ģëĮŁɖ VĮňĊ ŲĪĎ ŲĪĮňĤŬ ŲĪëŲ Ċō ňōŲ ƑōũĿɗ ăĎĄëŵŬĎ ŲĪĎ ŲĪĮňĤŬ
ŲĪëŲ Ċō ňōŲ ƑōũĿ ƑĮŁŁ ĎƐĎňŲŵëŁŁƗ ĤĎŲ Ɨōŵ Ųō ŲĪĎ ŲĪĮňĤŬ ŲĪëŲ ƑōũĿɖ

Ƞɖ ¯ũĮōũĮŲĮŬĎ ŦŁëƗ ëňĊ ĮŇëĤĮňëŲĮōňɖ wģŲĎň ƑĎ ĊĮŇ ĊōƑň ōŵũ ĮŇëĤĮňëŲĮōňŬ
ƑĪĮĄĪ Ąëň ăĎ ĊĎŲũĮŇĎňŲëŁɖ WĎŲ ŬŲĮŁŁɗ ŁĮŬŲĎň Ųō ŲĪĎ ŇŵŬĮĄɗ ũĎëĊ ŲĪĎ ŲĎƖŲɗ Ĥō ģōũ
ë ƑëŁĿ Ųō ĊũĎëŇ ëňĊ ĮŇëĤĮňĎ ĮŲ

lōōĿ ëŲ ƑĪō Ɨōŵ ƑëňŲ Ųō ăĎ ŁĮĿĎɖ @ōňɶŲ ĄōŇŦëũĎ ƗōŵũŬĎŁģ ăŵŲ ĤĎŲ ĮňŬŦĮũëŲĮōň
ģũōŇ ŲĪōŬĎ ƑĪō ëũĎ Įň ŲĪĎ ĮňĊŵŬŲũƗ ëňĊ ëũĎ ƑĪĎũĎ Ɨōŵ ƑëňŲ Ųō Ĥōɖ ²ĎŬĎëũĄĪ
ŲĪĎŇɗ ũĎëĊ ŵŦ ōň ƑĪëŲ ŲĪĎƗ ĊĮĊɖ »ĪĮŬ ĊōĎŬňɶŲ ŇĎëň Ɨōŵ ĪëƐĎ Ųō Ċō ŲĪĎ ŬëŇĎ
ŲĪĮňĤɗ ăŵŲ ĮŲ ëŁŁōƑŬ ŲĪëŲ ĮňŬŦĮũëŲĮōň Ųō ĄōŇĎ Ųō Ɨōŵɖ ÒĪō Ąëň Ɨōŵ ăĎ ëũōŵňĊɗ
ģōŁŁōƑ ōũ ëŬĿ ŨŵĎŬŲĮōňŬ Ųōɝ ÒĪō Ąëň Ɨōŵ ĎŇëĮŁɝ Øōŵ ŇëƗ ňōŲ ĤĎŲ ëň ĎŇëĮŁ
ăëĄĿ ăŵŲ ļŵŬŲ ŦŵŲŲĮňĤ ƗōŵũŬĎŁģ ōŵŲ ŲĪĎũĎ ĮŬ ĤōĮňĤ Ųō ĤĮƐĎ Ɨōŵ ĄōňģĮĊĎňĄĎɖ ^Ų ĮŬ
ëăōŵŲ ĤĎŲŲĮňĤ ĮňŲō ŲĪĎ ŲƗŦĎŬ ōģ ĎňƐĮũōňŇĎňŲŬ ŲĪĎ ŦĎōŦŁĎ Ɨōŵ ƑëňŲ Ųō ăĎ ŁĮĿĎ
ëũĎ Įňɖ 

»ō ŁĎëũň ëăōŵŲ ²ĪĮŇĎŬɼ ĄũĎëŲĮƐĎ ăĮōĤũëŦĪƗ ƐĮŬĮŲ ŲĪĮŬ ŁĮňĿ ģōũ ŇōũĎ
ĮňģōŇëŲĮōň

https://zoonation.co.uk/about/people/




https://vimeo.com/806298776/3979704970
https://vimeo.com/806298776/3979704970






https://www.bbc.co.uk/news/magazine-34425615
https://www.bbc.co.uk/news/magazine-34425615
https://www.sundaypost.com/fp/suffra-jiu-jitsu-new-exhibition-sheds-light-on-little-known-facts-about-scotlands-suffragettes/
https://vimeo.com/806301114/7eb0676214?turnstile=1.wIP8CevgY8zrzQ5PbjT-lRjD8uwWu95A_cLgrZmRKI7Nv4d2TXy5jYvNrV6wDo4AyDc-6OLrgHX_5uqFMHOL5MnVe0c4x81NdxsV-n10Cr-_bv1pJtnQs8_bHBWMjJljBURzRgpLGqe13a4BQX8TqazEzq6FlRlTcXCIc5BhtdxzhRRXO9mjl-UD1BVs40qk1-2lpGmuAG0-vflonnQVbkAjWaa8ULsj7rVqoIJwwdf4c84HPWyNPDjm2cz1J4ncjjtxNE2ajYpmi-mhVj-ZlVVm9pqLH4YUnXhrc4cxIdRhFGq27zj2YQpeS_8pr-y09ZrkRlWGYPcC7VjUWkb08WpNWAlIUhYk5y2XxKF2YVZgi0beLF85j6VT-I-pDhZtEEm6iJEQ2LISXNKN-uudjnV2wAHDDrFqjtmIiqFEejHVrYmQjZk3KZSBGce1axbclKBP-IZbIcY6pTwcXPpSd-9yZoirfBnuH7vHJa9mfL7C6_lxUDyBefqoRgiKf_xpsSr6QvajTt4NKPwGAkyLyUJJeI8WRs4y2Kdwqg9Ng0o0OVQgaafyokGfxcQD8Pwu6jCE0MMzYCkF3UWVRfeiFk_yQwBrwy2jsJl_gyN6L5XDee2U5NEuLtZZ9fn9y264.DkJd0iY7ocRhv15gzbIRAg.2dc176441fdf3c55fac955512235eda04a1b3a826d0945f61893c69043d1baa6


https://www.bbc.co.uk/news/magazine-34425615








https://www.youtube.com/watch?v=OpY0maJLlTk
https://www.youtube.com/watch?v=OpY0maJLlTk
https://vimeo.com/814606318/7b61194e1c
https://zoonation.co.uk/wp-content/uploads/2026/02/march-women-march-md-09-11-22-piano-vocal.pdf


LESSON PLAN IDEAS 
“When I was younger, I became obsessed
with a political television show called The

West Wing and it really made me think
about politics and look at it differently;

particularly voting and about what it is like
to be a woman in this world that we live in.
I wanted to make a piece of theatre about

a group of women from over a hundred
years ago who had no rights.”

këŲĎ ¯ũĮňĄĎ

²ĎëĊ ŬŲŵĊĎňŲŬ ŲĪĎ ëăōƐĎ ŬŲëŲĎŇĎňŲ ëăōŵŲ këŲĎ ¯ũĮňĄĎɖ WĮƐĎ ŲĪĎŇ ŲƑō
ŇĮňŵŲĎŬ Ųō ăũëĮňŬŲōũŇ ëŬ ë ĤũōŵŦ ĎƐĎũƗŲĪĮňĤ ŲĪĎƗ ģĎĎŁ ëňĊ ŲĪĮňĿ ōģ ƑĪĎň
ŲĪĎƗ ŲëŁĿ ëăōŵŲ ŦōŁĮŲĮĄŬ ëňĊ ĤĎňĊĎũ Įň ŦōŁĮŲĮĄŬɖ !ŬĿ ŲĪĎŇ Ųō ŦëũŲĮĄŵŁëũŁƗ
ģōĄŵŬ ōň ƑĪëŲ ŲĪĎƗ ĿňōƑ ëăōŵŲ ŦōŁĮŲĮĄëŁ ĪĮŬŲōũƗɗ ŲĪĎ ŬŵģģũëĤĎŲŲĎŬɗ ëňĊ
ƑōŇĎňɶŬ ũĮĤĪŲŬɖ »ĪĎň ĊĮĤĎŬŲ ŲĪĮŬ ëňĊ ĊĮŬĄŵŬŬ ëŬ ë ĤũōŵŦɗ ģōĄŵŬŬĮňĤ ōň ĪōƑ
ŦōŁĮŲĮĄŬ ĪëŬ ĄĪëňĤĎĊ ōƐĎũ ŲĮŇĎɖ 

!ŬĿ ŬŲŵĊĎňŲŬ Ųō ũĎëĊ ŲĪũōŵĤĪ ŲĪĎ ŁƗũĮĄŬ ëŬ Įģ ĮŲ ƑĎũĎ ë ŇōňōŁōĤŵĎ ëňĊ ŲĪĎƗ
ƑĎũĎ ŲĪĮňĿĮňĤ ëăōŵŲ ŲĪĎ ĊĎŁĮƐĎũƗ ōģ ĮŲ ģũōŇ ëň ëĄŲĮňĤ ŦĎũŬŦĎĄŲĮƐĎɖ !ŬĿ
ŬŲŵĊĎňŲŬ Ųō ĄōňŬĮĊĎũ ŲĪĎ ģōŁŁōƑĮňĤ ŲĪũĎĎ ŨŵĎŬŲĮōňŬɘ 
Ȟɖ ÒĪëŲ Ċō Ɨōŵ ŲĪĮňĿ ŲĪĎ ŬōňĤ ĮŬ ëăōŵŲɝ
ȟɖ ÒĪëŲ ĎŇōŲĮōňŬ Ċō ƑĎ ŲĪĮňĿ ëũĎ ŦōũŲũëƗĎĊ Įň ŲĪĎ ŁƗũĮĄŬɝ
Ƞɖ ^ģ ƑĎ ŁōōĿĎĊ ëŲ ĎŇōŲĮōňŬ ëŬ ĤĎŬŲŵũĎŬɗ ƑĪëŲ ŲƗŦĎŬ ōģ ĤĎŬŲŵũĎŬ ƑōŵŁĊ
ŇëĿĎ ŲĪĎŬĎ ĎŇōŲĮōňŬ ĄŁĎëũ Ųō ŲĪĎ ëŵĊĮĎňĄĎɝ

ACTIVITY ONE:

STARTER:

ȠȞ



https://www.youtube.com/watch?v=OpY0maJLlTk&t=3s


https://www.natashachivers.co.uk/


https://padlet.com/ZooNation/design-workshop-1ixid8b0jpmh32in/wish/goElQyONxvVyW3yY
https://padlet.com/ZooNation/design-workshop-1ixid8b0jpmh32in/wish/YBl3Z2OP9836Wv16




GL
OS

SA
RY SUFFRAGE

»ĪĎ ũĮĤĪŲ Ųō ƐōŲĎ Įň ŦōŁĮŲĮĄëŁ ĎŁĎĄŲĮōňŬɖ 

SUFFRAGIST
! ŦĎũŬōň ƑĪō ŬŵŦŦōũŲŬ ŲĪĎ ũĮĤĪŲŬ ōģ ŇĎŇăĎũŬ ōģ ŬōĄĮĎŲƗ Ųō ƐōŲĎɗ ĮňĄŁŵĊĮňĤ
ƑōŇĎň ëňĊ ŇĎŇăĎũŬ ōģ ŲĪĎ ƑōũĿĮňĤ ĄŁëŬŬĎŬ ƑĪō ŦũĎƐĮōŵŬŁƗ ĄōŵŁĊ ňōŲ ƐōŲĎɖ 

SUFFRAGETTE
wũĮĤĮňëŁŁƗ ĮňŲĎňĊĎĊ ăƗ ŲĪĎ @ëĮŁƗ qëĮŁ ëŬ ëň ĮňŬŵŁŲɗ ŲĪĎ ŲĎũŇ ĊĎŬĄũĮăĎŬ ŲĪōŬĎ
ģĮĤĪŲĮňĤ ŲĪũōŵĤĪ ōũĤëňĮŬĎĊ ŦũōŲĎŬŲ ëňĊ ōģŲĎň ƐĮōŁĎňŲ ŇĎëňŬɖ 

HUNGER STRIKE
!ň ĮňĊĮƐĮĊŵëŁɶŬ ũĎģŵŬëŁ Ųō ĎëŲ ƑĪĮŁŬŲ Įň ŦũĮŬōňɖ 

FORCE FEEDING
!ň ĮňŲũŵŬĮƐĎ ëŲŲĎŇŦŲ Ųō ģĎĎĊ ŬōŇĎōňĎ ŲĪũōŵĤĪ ë ũŵăăĎũ ŲŵăĎ ƑĪĮĄĪ ƑëŬ ĮňŬĎũŲĎĊ ƐĮë ŲĪĎ
ňōŬĎ ōũ ŇōŵŲĪ ĮňŲō ŲĪĎ ŬŲōŇëĄĪɖ wňĄĎ ŲĪĎ ŲŵăĎ ƑëŬ Įň ŦŁëĄĎɗ ģŁŵĮĊ ōũ ŁĮŨŵĮĊëŲĎĊ ģōōĊ ƑëŬ
ģŵňňĎŁŁĎĊ ĮňŲō ŲĪĎ ŲŵăĎɖ »ĪĮŬ ĊĎŇëňĊĎĊ ë ňŵŇăĎũ ōģ ňŵũŬĎŬɗ ë ĊōĄŲōũ ëňĊ ŬĎƐĎũëŁ
ƑëũĊĎňŬ ƑĪō ƑōŵŁĊ ĪōŁĊ ŲĪĎ ŦũĮŬōňĎũ ĊōƑň ëňĊ ĮňŬĎũŲ ë ŬŲĎĎŁ ĤëĤ Ųō ĪōŁĊ ŲĪĎ ƑōŇëňɶŬ
ŇōŵŲĪ ōŦĎňɖ »ĪĎ ŦũōĄĎĊŵũĎ ōģŲĎň ĮňĊŵĄĎĊ ƐōŇĮŲĮňĤ ëňĊ ĄëŵŬĎĊ ŁōňĤɫŁëŬŲĮňĤ ĊëŇëĤĎ Ųō
ŲĪĎ ĪĎëŁŲĪ ōģ ŇëňƗ ōģ ŲĪĎ ƑōŇĎň ƑĪō ŵňĊĎũƑĎňŲ ŬŵĄĪ ŲũĎëŲŇĎňŲɖ

WSPU
ÒōŇĎňɶŬ µōĄĮëŁ ëňĊ ¯ōŁĮŲĮĄëŁ ¾ňĮōňɗ ģōŵňĊĎĊ ăƗ DŇŇĎŁĮňĎ ¯ëňĿĪŵũŬŲ Įň ȞȦȝȠɖ

CAT AND MOUSE ACT
ɥ¯ũĮŬōňĎũŬ »ĎŇŦōũëũƗ @ĮŬĄĪëũĤĎ ģōũ ^ŁŁɫ[ĎëŁŲĪ 9ĮŁŁɦɖ ²ĎŦŁëĄĮňĤ ŲĪĎ ģōũĄĎɫģĎĎĊĮňĤ ōģ ŲĪōŬĎ
ƑōŇĎň ōň ĪŵňĤĎũ ŬŲũĮĿĎɗ ŲĪĎ ëĄŲ ëŁŁōƑĎĊ ƑōŇĎň Ųō ăĎ ũĎŁĎëŬĎĊ ģũōŇ ŦũĮŬōň ōň ŁĮĄĎňĄĎ
ōňĄĎ ŲĪĎƗ ĪëĊ ăĎĄōŇĎ ƐĎũƗ ƑĎëĿɖ »ĪĎƗ ƑĎũĎ ŲĪĎň ĤĮƐĎň ë ŦĎũĮōĊ Ųō ũĎĄōƐĎũ ɥōģŲĎň Įň
ňŵũŬĮňĤ ĪōŇĎŬɦ ăĎģōũĎ ŲĪĎň ăĎĮňĤ ũĎĄëŁŁĎĊ Ųō ŦũĮŬōňɖ 9ĎĄëŵŬĎ ģōũĄĎ ģĎĎĊĮňĤ ĪëĊ ăĎĄōŇĎ
Ŭō ĄōňŲũōƐĎũŬĮëŁɗ ŲĪĎ !ĄŲ ëŁŁōƑĎĊ ŦōŁĮŲĮĄĮëňŬ Ųō ŦŁëĄĎ ŲĪĎ ăŁëŇĎ ģōũ ŦĪƗŬĮĄëŁ ĪëũŇ ōň ŲĪĎ
ƑōŇĎň ŲĪĎŇŬĎŁƐĎŬɖ »ĪĎ ňĮĄĿňëŇĎ ōģ :ëŲ ëňĊ qōŵŬĎ ũĎģĎũŬ Ųō ŲĪĎ ƑëƗ Įň ƑĪĮĄĪ ĄëŲŬ
ũĎŦĎëŲĎĊŁƗ ũĎŁĎëŬĎ ŲĪĎĮũ ĄëŦŲŵũĎĊ ŦũĎƗ ăĎģōũĎ ĎƐĎňŲŵëŁŁƗ ĿĮŁŁĮňĤ ĮŲɖ 

HOLLOWAY PRISON
wŦĎňĎĊ Įň ȞȥȢȟ ŲĪĮŬ lōňĊōň ŦũĮŬōň ăĎĄëŇĎ ëň ëŁŁɫģĎŇëŁĎ ŦũĮŬōň Įň ȞȦȝȠɖ »ĪĎ ģĮũŬŲ
µŵģģũëĤĎŲŲĎ ëũũĮƐĎĊ Įň ȞȦȝȣɖ DŇĮŁƗ ÒĮŁĊĮňĤ @ëƐĮŬōň ƑëŬ ĪĎŁĊ ĪĎũĎɗ ëňĊ ōňĄĎ ŲĪũĎƑ ĪĎũŬĎŁģ
ĊōƑň ŲĪĎ ŬŲëĮũŬɖ 

STRANGEWAYS PRISON
wŦĎňĎĊ Įň Ȟȥȣȥɗ ŲĪĮŬ qëňĄĪĎŬŲĎũ ŦũĮŬōň ĪōŵŬĎĊ µŵģģũëĤĎŲŲĎŬ ĮňĄŁŵĊĮňĤ DŇĮŁƗ ÒĮŁĊĮňĤ
@ëƐĮŬōň ëňĊ :ĪũĮŬŲëăĎŁ ¯ëňĿĪŵũŬŲɖ 

!ň ĮňĊĮƐĮĊŵëŁ ƑĪō ōŦŦōŬĎŬ ŲĪĎ ŵŬĎ ōģ ƐĮōŁĎňĄĎ Ųō ŬĎŲŲŁĎ ĊĮŬŦŵŲĎŬɗ
ëĊƐōĄëŲĮňĤ ĮňŬŲĎëĊ ģōũ ë ŦĎëĄĎģŵŁ ũĎŬōŁŵŲĮōňɖ

PACIFIST
µōŇĎōňĎ ƑĪō ăĎŁĮĎƐĎŬ Įň ŲĪĎ ŦōŁĮŲĮĄëŁ ĮĊĎōŁōĤƗ ōģ µōĄĮëŁĮŬŇɗ ŲĪĎ ĤōëŁ
ōģ ƑĪĮĄĪ ĮŬ Ųō ŬŦũĎëĊ ƑĎëŁŲĪ ŇōũĎ ĎƐĎňŁƗ ëňĊ Ųō ŲũĎëŲ ëŁŁ ŦĎōŦŁĎ ģëĮũŁƗɖ

SOCIALIST

Ƞȣ



ËIÎ]¬Î£!¤=I ÷¬ÎxÔdIIÜ g¤gÜ!z Ü!ÔxÔ
!ũĎ Ɨōŵ ĄōŇĮňĤ Ųō ƑëŲĄĪ µƗŁƐĮë ŁĮƐĎ Įň ŲĪĎ ŲĪĎëŲũĎɝ ÒĪƗ ňōŲ ŵŬĎ ŲĪĎ ^ňĮŲĮëŁ ^ĊĎëŬ ƑōũĿŬĪĎĎŲ ģōũ ŬŲŵĊĎňŲŬ Ųō ŇëĿĎ ňōŲĎŬ ëŬ ŲĪĎƗ

ƑëŲĄĪ ŲĪĎ ŬĪōƑɝ Øōŵ Ąëň ŲĪĎň ŵŬĎ ŲĪĎ ĄōŇŦŁĎŲĎĊ ƑōũĿŬĪĎĎŲ ŁëŲĎũ Ųō ŬŵŦŦōũŲ ƑĮŲĪ ŲĪĎĮũ ƑũĮŲŲĎň ƑōũĿɖ

!ŬĿ ŬŲŵĊĎňŲŬ Ųō ŇëĿĎ ňōŲĎŬ ƑĪĎň ƑëŲĄĪĮňĤ ŲĪĎ ŬĪōƑ ōň ŲĪĎ ģōŁŁōƑĮňĤ ŦũōĊŵĄŲĮōň ĎŁĎŇĎňŲŬ ëňĊ ŲōŦĮĄŬɖ !ģŲĎũ ƑëŲĄĪĮňĤ ŲĪĎ ŬĪōƑɗ ŲĪĎƗ Ąëň ŬĪëũĎ ŲĪĎĮũ ƐĮĎƑŬ ƑĮŲĪ ŲĪĎĮũ ŦĎĎũŬ ëňĊ
ëĊĊ ňōŲĎ ģũōŇ ōŲĪĎũŬ ŦōĮňŲŬ ŲĪëŲ ŲĪĎƗ ŇëƗ ĪëƐĎ ŇĮŬŬĎĊ Įň ë ĊĮģģĎũĎňŲ ĄōŁōŵũĎĊ ŦĎňɖ »ĪĎƗ Ąëň ŵŬĎ ŲĪĮŬ ŁëŲĎũ Ųō ĪĎŁŦ ŲĪĎŇ ƑũĮŲĎ ë ũĎƐĮĎƑ ōģ ŲĪĎ ŬĪōƑɖ

C!¤=I ÔÜýzI

! ÜdI£IȫgÔÔáI ^I¤ÎI !¤ gCI!

£áÔg= ÔÜýzI

zg^dÜg¤^ȫÔËI=g!z I]]I=ÜÔ=¬ÔÜá£I

!¤ !=Üg¬¤

ÔIÜ

ý¬áÎ ]!ö¬áÎgÜI =d!Î!=ÜIÎ

! C!¤=I ¤á£<IÎ

ÔÜ¬Îýzg¤I

!¤ á¤]¬Î^IÜÜ!<zI Ô=I¤I ! £I£¬Î!<zI £¬£I¤Ü! ËÎIö!zI¤Ü zg¤I ¬Î zýÎg=

! Ô¬á¤C 

ȠȤ



https://zoonation.co.uk/learn/workshops/


https://zoonation.co.uk/
https://www.sadlerswells.com/
https://www.oldvictheatre.com/
https://www.oldvictheatre.com/
https://www.youtube.com/playlist?list=PLcqlShZlRxNnDg0kQ2zLfGMiv6z2rppDd
https://cdmt.org.uk/accredited-professional-training/
https://cdmt.org.uk/accredited-professional-training/
https://cdmt.org.uk/accredited-professional-training/
https://winstonchurchill.org/churchill-central/storyelement/votes-for-women-2/
https://www.huffingtonpost.co.uk/sarah-gristwood/winston-versus-the-women_b_8220120.html
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	ABOUT THE COMPANY
	A MESSAGE FROM KATE PRINCE
	Kate Prince (Book, Lyrics, Director and Choreographer for Sylvia) is Artistic Director of ZooNation: The Kate Prince Company, which she founded in 2002.
	Kate is an Associate Artist at The Old Vic and at Sadler’s Wells, where ZooNation is also a Resident Company. Productions for ZooNation: The Kate Prince Company include Into the Hoods, Some Like It Hip Hop, The Mad Hatter’s Tea Party, Groove on Down the Road, ZooNation: Unplugged and Sylvia (a co-production with The Old Vic).
	The company has also created special performances for Nelson Mandela’s 90th Birthday celebrations held in Hyde Park 2008, the 2011 Laurence Oliver Awards, and the Beijing Olympic and Paralympic Handover ceremonies in 2008. Kate’s TV credits include Strictly Come Dancing, So You Think You Can Dance, Top of the Pops and Ant & Dec’s Saturday Night Takeaway. She recently choreographed the feature film of Everybody’s Taking About Jamie, for which she was also the choreographer of the stage show.
	Kate received an Olivier Award nomination for Best Theatre Choreographer for the production. In total her extraordinary work has been nominated for three Olivier Awards, a South Bank Sky Arts Award, a What’s on Stage Award, and two Critics’ Circle National Dance Awards. Kate has an MA from Edinburgh University and an honorary PHD from Winchester University, and in 2019 she received an MBE for services to dance in the Queen’s Birthday Honours list.

	CREATIVES
	PLOT BREAKDOWN AND SCENE SUMMARY
	PLOT BREAKDOWN AND SCENE SUMMARY
	PLOT BREAKDOWN AND SCENE SUMMARY
	PLOT BREAKDOWN AND SCENE SUMMARY
	SCENE AND SONG LIST
	ACT ONE
	ACT TWO

	CHARACTER BREAKDOWN
	THE PANKHURSTS
	SYLVIA
	(1882-1960)
	Second daughter of Emmeline Pankhurst. Won a scholarship to the Royal College of Art in London, a course which she did not complete in order to pursue her political activities. In 1914, Sylvia was expelled from the Women’s Social and Political Union (WSPU) after disagreements with Christabel and Emmeline about the focus of their activities and the lack of democracy within the union. Sylvia argued that they should take a more socialist approach and address issues other than women’s suffrage. Opposed to the First World War, Sylvia also disagreed with Emmeline and Christabel’s support of conscription and the war effort. Sylvia settled and died in Ethiopia, was given a prestigious burial, and buried in a plot reserved for Abyssinian heroes. In 2001, a campaign began for a statue of Sylvia to be erected in College Green, opposite the House of Commons. In 2018 a statue of Millicent Garrett Fawcett was unveiled on the green — the first woman to have a statue there. Five members of the cast of Sylvia, along with Kate Prince, attended the unveiling ceremony. There remains no statue to commemorate Sylvia’s contribution to the cause. Sylvia’s artistic talents were often used on the banners and artwork associated with the WSPU. This includes the three colours of white, (representing purity) purple (dignity) and green (hope).
	CHRISTABEL
	EMMELINE
	ADELA
	RICHARD
	HARRY


	THE WOMEN
	ANNIE KENNEY (1879—1953)
	NORAH LYLE-SMITH (1874—1963)
	EMILY WILDING DAVISON (1872—1913)
	CLEMENTINE CHURCHILL (1885—1977)
	LADY JENNIE CHURCHILL(1854—1921)
	EDITH GARRUD (1872—1971)
	FLORA ‘THE GENERAL’ DRUMMOND (1878—1949)
	JULIA SCURR, BETTY SAVOY, ELSIE WATKINS, EDNA PAYNE, DAISY PARSONS, MOLLIE BIRD:


	SYLVIA IN LONDON  A TIMELINE
	BROMLEY PUBLIC HALL
	1913

	VICTORIA PARK
	1913

	400 OLD FORD ROAD
	1914


	SYLVIA IN LONDON  A TIMELINE
	45 NORMAN GROVE
	1914–1934

	WOODFORD
	1923

	CLERKENWELL GREEN
	2026


	CONTEXTUAL INFLUENCES
	HISTORICAL AND POLITICAL FACTORS:
	FAMILY RELATIONSHIPS
	LAW AND THE RIGHT TO PROTEST
	A WOMAN’S RIGHT TO VOTE
	POLITICS

	FREEDOM OF SPEECH
	PEACEFUL PROTEST

	CONTEXTUAL INFLUENCES
	SOCIAL FACTORS
	GRIEF
	VIOLENCE
	ADULTERY AND SOCIAL NORMS



	ZooNation Collaborator
	DANNIELLE ‘RHIMES’ LECOINTE
	IN 2022 ZOONATION: THE KATE PRINCE COMPANY WELCOMED ITS FIRST EVER ASSOCIATE ARTISTIC DIRECTOR DANNIELLE ‘RHIMES’ LECOINTE. HERE IS WHAT RHIMES HAS TO SAY ABOUT HER NEW ROLE AND WHY SHE BELIEVES COLLABORATION WITH OTHERS IS KEY.


	ZooNation Collaborator
	DANNIELLE ‘RHIMES’ LECOINTE
	WHAT IS YOUR TECHNIQUE AND CREATIVE APPROACH TO CREATING WORK AND DEVELOPING A SPECIFIC ROLE OR SCENE?
	AN EXAMPLE OF THIS IS WHEN I WORKED ON THE SCENE ‘AUDIENCE WITH ASQUITH’:
	WHAT DID YOU USE AS INSPIRATION TO HELP WITH THE CREATION OF SYLVIA?
	CAN YOU GIVE YOUR TOP THREE TIPS FOR WORKING WITH OTHER CREATIVES TO MAKE A SHOW SUCCESSFUL?
	WHAT ADVICE WOULD YOU GIVE TO AN INSPIRING PERFORMER WISHING TO ENTER THE PROFESSIONAL INDUSTRY?


	THE SCRIPT - AN INTERVIEW WITH
	BEVERLEY KNIGHT
	HOW HAVE YOU GONE ABOUT RESEARCHING YOUR ROLE IN SYLVIA?

	LESSON PLAN IDEAS  ACTING
	ACTING FOCUS WORKSHOP  written by Rachel Howes
	TEACHERS PREPARATORY ACTIVITIES:
	• Download and print a copy of the script for It’s All Good (Reprise) for each student.
	• Gain access to IT facilities for the lesson as students will need this for research.
	• Download a copy of the It’s All Good (Reprise) backing track.


	LESSON PLAN IDEAS  ACTING
	ACTIVITY THREE:
	STARTER:
	ACTIVITY ONE:
	EXTENSION ACTIVITY:
	ACTIVITY TWO:
	PLENARY:
	THE DANCE -  ZOONATION COLLABORATOR
	CAN YOU DESCRIBE YOUR CREATIVE PROCESS FOR THE CHOREOGRAPHY AND WHAT YOU DID TO BRING YOUR VISION TO LIFE?
	I would always start by looking at the scene and asking the fundamental question - what does this section need and what is the story trying to be told. Sometimes simplicity with the steps is the best, as the scene has a strong intention and drive, so we just need to create exciting movement to illustrate that moment. Sometimes it is foundations, like funk and soul that are needed, or sometimes it is more contemporary/lyrical movement that best tells the narrative. It also depends on what style the music is that will dictate the style of choreography.

	CAN YOU DESCRIBE HOW YOU COLLABORATED WITH KATE PRINCE AND THE PERFORMERS TO USE DANCE TO COMMUNICATE YOUR STORY AND INTENTIONS TO THE AUDIENCE?
	Fortunately, I have worked with Kate for many years now, so I feel that as a creative practitioner I understand a lot of her process and methodology, so we have a good shorthand on how to work together. The narrative and story always come first, so we stage and block the pieces first and then we ‘colour’ it with the choreographic steps.

	IF YOU COULD GIVE ONE PIECE OF ADVICE TO ANYBODY WANTING TO ENTER THE PROFESSIONAL WORLD OF DANCE, WHAT WOULD IT BE?
	Utilise the time you have whilst you’re training to cultivate your own creative voice… I think there are plenty of opportunities to learn how to execute different genres of choreography, but knowing and understanding yourself and what you have to offer the industry is no one else’s responsibility but your own. Spend time to learn that about yourself, so you can forge that career that suits who you are as an individual.



	JADE HACKETT
	I would say that the character of who’s story was being told was the main stimulus. Two sections that specifically come to mind as examples are Jennie Churchill’s song WOMEN ARE STRONGER IN THE HOME and Clementine’s song ONE OF THE DOOMED, which are the 2 sections I choreographed. For Jennie Churchill’s song I drew on the angle that we gave to her character of having a Jamaican/Dance Hall background, so a lot of those types of steps were used in that choreography. Her character is very loud, brash and controlling so that is reflected in the movement. Much like with Clementine, she is meant to be supported by women of high society positions, so the choreography of the supporting artists in that scene are quite dainty to reflect how they would have been seen in those days.

	LESSON PLAN IDEAS DANCE
	DANCE FOCUS WORKSHOP  written by Rachel Howes
	ACTIVITY TWO:
	EXTENSION ACTIVITY:
	PLENARY:

	LESSON PLAN IDEAS DANCE
	STARTER:
	ACTIVITY ONE:

	COLLABORATING WITH OTHERS | AN INTERVIEW WITH KATE PRINCE, JOSH COHEN & DJ WALDE
	Which song is your favourite and why?
	Why is a hip hop, funk, and soul musical the perfect medium for the story of Sylvia Pankhurst?
	Can you tell us about your song-writing process?
	Where does the inspiration for a new song come from?

	COLLABORATING WITH OTHERS | AN INTERVIEW WITH KATE PRINCE, JOSH COHEN & DJ WALDE
	COLLABORATING WITH OTHERS | AN INTERVIEW WITH KATE PRINCE, JOSH COHEN & DJ WALDE
	How has the music/movement developed since the 2018 work- in-progress run?
	Josh Cohen: It’s hard for us to have a bird’s eye view because we’ve been so close to the show, but I would say that some of the songs have become better realised versions of what they always were. Some of it has been about editing and throwing things away, because the shape of the play has changed and become tighter and smoother, and the music must respond to that. You’ve got to learn to let go of some of your older songs, which feels hard at the time but it’s ultimately for the best. We’ve also become aware of recurring themes in the show, so we’ve leant into those more. We’ve recognised the themes that have come to represent a character, a moment, or a feeling, and we come back to them in the show by weaving in musical themes.
	DJ Walde: In a practical way, the script has changed and continues to change, so we’ve had to develop in a way that works best for the script. You can’t get too attached to certain moments because sometimes they must change as the shape of the script changes. Some things from 2018 just aren’t in the same format, they still work in the same way, but there must be practical changes.

	How has the music in the show influenced the dance/movement?
	Kate Prince: Normally, I’m given music, I listen to that music, and I interpret it. But with this show, and all the shows I’ve written with Josh and DJ, the process is quite skew-whiff. Sometimes I’ll have lyrics and the music and dancing will follow. Other times, I know the style of dance, so we start from that and work back. Every song is different. It’s always led by story and a certain dance style will express a particular beat of story. Josh and DJ have so much patience with me when I’m trying to create a piece of dance because they know the dance is everything to me.
	DJ Walde: Our musical decisions are led by the dance style that we’re working with. It’s not always the case, but if we know that there’s going to be a dance number or a movement number, we know it needs to have a certain energy or pace. If there’s lots of action happening, the number would need a certain tempo, so often the movement is based more on the tempo of the music. Or if we know there’s a particular stylistic thing that Kate’s trying to get across, then we can lean into that.
	Josh Cohen: It’s almost a thing that works in both directions. At the end of the day, it’s a play, so we’re finding music that helps tell the story in a way that Kate finds effective. Then, once we’ve made the music, Kate responds to it in terms of movement. From time to time, it works the other way round, which is the traditional dance company/ZooNation way. Kate has a strong sense of movement and that comes first because she knows it’s going create a certain feeling in the room. In that situation, we’re working to brief and creating a piece of music that allows her to use that movement.


	LESSON PLAN IDEAS
	MUSICAL THEATRE
	MUSICAL THEATRE WORKSHOP  written by Rachel Howes
	Teachers Preparatory Activities:
	• Watch the clip of number ‘March Women March’ on YouTube • Sing through and familiarise yourself with the song, learning the basic melody the basic melody using the instrumental track prior to the Acting Through Song workshop • Use this lyrics sheet or sheet music to familiarise yourself with the themes of the song • Complete a vocal warm up with the students at the start of each section/lesson of the workshops.


	LESSON PLAN IDEAS
	MUSICAL THEATRE
	STARTER:
	ACTIVITY ONE:
	“When I was younger, I became obsessed with a political television show called The West Wing and it really made me think about politics and look at it differently; particularly voting and about what it is like to be a woman in this world that we live in. I wanted to make a piece of theatre about a group of women from over a hundred years ago who had no rights.” Kate Prince


	LESSON PLAN IDEAS
	MUSICAL THEATRE
	ACTIVITY TWO:
	ACTIVITY THREE:
	ACTIVITY FOUR:
	PERFORMANCE:

	THE DESIGN | AN INTERVIEW  WITH LIGHTING DESIGNER NATASHA CHIVERS
	LESSON PLAN IDEAS
	DESIGN
	DESIGN FOCUS WORKSHOP  written by Rachel Howes
	Teachers Preparatory Activities:

	LESSON PLAN IDEAS
	DESIGN
	STARTER:
	ACTIVITY ONE:
	ACTIVITY TWO:

	GLOSSARY
	SUFFRAGE
	SUFFRAGIST
	SUFFRAGETTE
	SOCIALIST
	PACIFIST
	HUNGER STRIKE
	WSPU
	HOLLOWAY PRISON
	STRANGEWAYS PRISON
	FORCE FEEDING
	CAT AND MOUSE ACT

	PERFORMANCE WORKSHEET INITAL TASKS
	Are you coming to watch Sylvia live in the theatre? Why not use the Initial Ideas worksheet for students to make notes as they watch the show? You can then use the completed worksheet later to support with their written work.
	A THEME/ISSUE
	GENRE
	AN IDEA
	STORYLINE
	SET
	COSTUME
	LIGHTING/SPECIAL EFFECTS
	A SOUND
	YOUR FAVOURITE CHARACTER
	MUSIC STYLE
	DANCE STYLE
	AN ACTION
	A MEMORABLE MOMENT
	A PREVALENT LINE OR LYRIC
	A DANCE NUMBER
	AN UNFORGETTABLE SCENE

	FURTHER OPPORTUNITIES
	ZooNation WORKSHOPS
	ZooNation offers a range of Workshops both virtually and face to face.
	Workshops re tailored to meet all levels of experience from Key Stage 3 and above. Working with partners we can create and deliver workshops that:
	Our teachers are the best within the industry, and all are working professionally as dancers and choreographers. All teachers complete regular training with the company to prepare them for their teaching work and all company teachers have a recent DBS check. We also welcome bookings from groups with special or additional needs. ZooNaton is committed to enabling all participants to engage in workshops, equally and with dignity and respect.
	Email workshop@zoonation.co.uk to book a workshop.


	USEFUL RESOURCES AND FURTHER READING
	LINKS
	BIBLIOGRAPHY
	RESOURCES
	The National Archives: Suffragettes on File: What did the struggle for the vote involve?
	The National Archives: Women’s Suffrage
	The National Archives: The Official Watch List
	What does a dramaturg do?
	’The Making of Sylvia’
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